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ADJUDICATORS COMMENTS 2021/22 
 

 

Society Cos 

Production Agatha Crusty and the Murder Mystery Dinner 

Adjudicator Matthew Oglesby 

Date 24/2/2022 Matinee or Eve? eve 

 

The percentage mark of all categories combined provides the score for the Best Musical and Best Play 

awards. The combined percentage mark for categories 1 – 3 provide the score for the Best Visual 

Presentation Award. 

 

The questions posed in each category are suggestions only, and provided as a guideline for the 

adjudicator. Other comments should be written if these are felt to be more appropriate to this adjudication. 

 

Positive comments on the production’s strengths 

1 

Include positive comments on 
any of the following aspects of 

the production: 
• Lighting; 

• Costumes, hair & makeup; 
• Props, scenery & projections; 
• Sound; 
• Musical direction / orchestra / band; 

• Projection; 
• Acting 
• Singing 

• Direction 
• Choreography / Movement 

 
 
 

 
 
 

 
 
 

 
 
 

 
 

A worthy production of a tough play with some 
notable positives. Throughout, each player delivered 

their dignified conversational dialogue with class, 
and those encumbered with the greatest burden of 
dialogue gave stoically consistent performances. 

Stand-out diction and stage-craft from Richard Hunt 
and Matthew Jones. Some excellently vicious 
screaming, especially from Emily Cutts. 

 
Multiple cast members appeared to recover well 
from a small number of prompts. I have put this in 

positives because I noticed the written dialogue was 
somewhat cyclical throughout, not lending itself to 
even the best memory. 

 
When the players had a more active role in a scene, 
they tended to shine. The scenes with action and 

bickering were the most entertaining and fluid. The 
pace of the second half was good. 
 

There was a single set that emphasised the 
claustrophobic nature of the play. The company can 
be lauded for the setting they created with few 

resources – just enough set decoration with flowers, 
paintings and furniture to give a sense of the space. 
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I thought the bond themes before opening and the 
fantasy waltz during the interval were entertaining 

choices. 

Constructive comments on the production’s weaknesses / opportunities for improvements 

2 

Include constructive comments 
on any of the following aspects 

of the production: 
• Lighting; 
• Costumes, hair & makeup; 
• Props, scenery & projections; 

• Sound; 
• Musical direction / orchestra / band; 

• Projection; 
• Acting 
• Singing 
• Direction 
• Choreography / Movement 

 

 
 
 
 

 
 
 
 

 
 
 
 

 
 
 
 

Lighting was rather flat throughout, and was of the 

bright, single-colour sit-com style. Because of this, it 

was hard to tell the passage of time. Different 

lighting cues could have indicated the warm indoor 

lighting of night, and the cool sunlight of day to 

provide context for the action, and refresh the tone 

of the scenes when appropriate. 

 

Personal “in-universe” props were generally not 

used enough. The truncheon and feather boa were 

exceptions, to an extent. The pace was slow in the 

first act but picked up in the second, and I felt more 

character-driven direction in the first sequence 

would have helped prepare the audience for the 

emotional range to follow. The play makes it hard to 

pace through the small talk of drinks and weather, 

and the company should have found a creative 

solution to this problem. The first act could have 

benefited from greater escalation of “hysteria” 

towards its finale. 

 

A few members had the occasional tendency to 

ricochet off important lines. Intelligibility could be 

improved by bringing more character and emphasis 

to lines that matter most to the plot. 

Overall Production / Entertainment Value 

3 

Provide a conclusion on the 
production, and include any 

comments on aspects of the 
production not covered by the 
above entries. 
 
 
 
 

 
 
 
 

 
 
 
 

 
 
 
 

 

One surprising element was the programme-
alternative in the “who dunnit” contest – an 

interesting way to raise funds and keep costs down. 
Of course, it does mean there is no keep-sake for 
the company’s studious followers. 

 
Overall there was a pleasant intimacy to the show, 
with lots of connection between players and 

audience.  

 


